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 As Principal Partner of  
West Australian Opera, 
Wesfarmers is proud to  

help Western Australian  
artists take flight. 

From the creation of new works 
like Koolbardi Wer Wardong 

and Wundig wer Wilura, 
to the compelling reimagining 
of the world’s classic operas, 

West Australian Opera and 
Wesfarmers Arts are thrilled 

to connect audiences with the 
power of music and voice. 

Wesfarmers Arts 
Commissioning Partner of 

Koolbardi Wer Wardong (2021) 
and Wundig wer Wilura (2024) 

and Principal Partner, 
West Australian Opera.
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Vice Regal Patron’s Message Executive Director’s Message

Verdi’s retelling of Shakespeare’s tragedy 
is considered one of the greatest operatic 
masterpieces and is bought to life for you 
in this Harry Kupfer production from Opera 
Australia.

Thank you to rehearsal director Miranda 
Summers, set designer Hans Schavernoch, 
costume designer Yan Tax, and lighting 
designer Toby Sewell; to conductor 
Christopher van Tuinen, the cast and West 
Australian Opera Chorus, the West Australian 
Symphony Orchestra, stage management, 
crew and backstage teams.

At West Australian Opera, our dream is to 
speak to the heart through the human voice 
and to unite people through the joy of music. 

The excitement of taking your seats for a 
performance, the anticipation of the curtain 
rising, and the drama that is set to unfold on 
stage makes live performance such a brilliant 
experience.

Whether this is your first performance with 
West Australian Opera or a return visit, 
we hope it is a memorable experience for 
you and we thank you for supporting West 
Australian Opera.

Carolyn Chard AM 
Executive Director  
West Australian Opera

As Patron of West Australian Opera, it gives 
me great pleasure to welcome you to the 
theatre for Otello.

The state opera company is a key arts 
organisation in our state, and it is wonderful 
to see yet another show-stopping production 
underway for 2023 following Carmen, Into the 
Woods, and Oratorio. 

West Australian Opera contributes to the arts 
in Western Australia by presenting world-
class opera and musical theatre, offering 
education and community programs, school 
workshops, regional touring, and developing 
young artists through the Wesfarmers Arts 
Young Artist Program. 

I am very confident that you will enjoy a 
wonderful night at the opera. 

The Honourable Chris Dawson AC APM 
Governor of Western Australia 
Vice Regal Patron 
West Australian Opera 



Thank you for attending West Australian 
Opera performances.

We are grateful for the continued support of 
the federal government through the Australia 
Council, the State Government through the 
Department of Local Government, Sport 
and Cultural Industries and Lotterywest, 
and our longstanding and highly valued 
Principal Partner, Wesfarmers Arts. We thank 
Major Partners Lotterywest, Healthway, the 
Minderoo Foundation and Civic Partner the 
City of Perth for their valued contributions.

Presenting opera and musical theatre is 
made possible with the support of you, our 
audience members, our partners, patrons, 
trusts, foundations, donors and government 
funders. 

The Board, management, company, and 
artists give thanks to the entire opera family 
who support and enable us to continue to 
share the power of music with you. 

We acknowledge your support which plays 
an important role in the life of West Australian 
Opera and its ecology within the arts and 
cultural landscape of Western Australia.

Andrew Pascoe 
Chairman  
West Australian Opera 

Chairman’s Message

Photo shows Carmen’s locker at the WACA Ground.
Photo by Alana Blowfield.





Conductor’s Notes

For me, this season of Otello completes the 
holy trinity of opera company programming. 
Firstly, we celebrate one of the great 
masterpieces of the genre - innovative 
and sublime in both musical and dramatic 
intention. Secondly, we have here a masterful 
production, one that respects while it 
challenges, that shows us in clear relief the 
journeys and stories of the characters while 
captivating the eye. Lastly, we have available 
to us an exceptional cast, drawn from our 
region, ready and energetically tackling the 
demands of these roles. 

As a musician, the return of Verdi to the 
operatic stage begs many questions, 
the biggest of which is, why return after 
a sixteen-year break? It’s clear that the 
original play was close to his heart, but I 
don’t know if that’s enough. For me there’s 
an extra answer in the music of Otello, one 
that points to his curiosity and engagement 
in the musical world around him, one that 
shows that he was always keen to respond 
to musical trends musically, letting his use of 
structure, harmony and melody show his path 
forward, conversing with those around him.

The second half of the 19th century 
developed musical trends at a rapid pace 
and by the late 1880s there were new fault 
lines in central European operatic music. 
The cult of Wagner was entrenched north of 
the Alps, and the use of leitmotifs, through 
composition, and the avoidance of set pieces 
linked through recitative was all the rage, 
moving us to an ideal of the total artwork so 
beloved at Bayreuth.

What’s apparent then from the score of 
Otello is that Verdi understands and sees 
these developments, grasps the ones that 
appeal to him and then makes them entirely 
his own. For example, Otello is more through 
composed than any of the previous operas, 
it moves from moment to moment with little 
pause, propelling the action more quickly 
than before.

So how did it go? How does one of the 
greatest composers for the stage present a 
new work and a new way of thinking into his 
70s? I think this quote from the time sums it 
up perfectly;

“To old-fashioned operagoers, no matter 
how deeply they may regret the recent 
development of his style, he always 
remains the composer of Il trovatore, La 
traviata, and Rigoletto, and as such will be 
judged retrospectively, as befits the last 
representative of the high art of his country. 
At the other extreme, the Wagnerians, or a 
certain number of them, point to him with 
triumph as a distinguished convert to the 
doctrines, harmonic and dramatic, of their 
master, and as forecasting the ultimate 
victory of his principles. Between these two 
sections, the moderates prefer to regard 
Verdi as a composer who has marched with 
the times, and whose work, whether modified 
by organic development or by external 
influences, combines at the period of his ripe 
maturity the intellectuality of the Teuton with 
the graceful charm of the Italian genius.” 
(“Verdi”, The Spectator, February 12, 1887)

Christopher van Tuinen 



Otello: Verdi’s Tragic Masterpiece 

What makes Otello one of the great works 
in the cannon of operatic tragedy? Many 
believe it is the unique combination of two 
great geniuses of the theatre, the composer 
Giuseppe Verdi and the poet/playwright 
William Shakespeare. Through music and 
written words respectively, these men 
brought to the theatre a unique portrayal 
of the human condition in the most vivid 
fashion.

From his youth Verdi had been obsessed 
with the bard’s plays. He had toyed with the 
idea of setting King Lear as well as Hamlet, 
The Tempest and Anthony and Cleopatra, but 
it was Macbeth that came to a successful 
fruition in Florence in 1847. It was many 
years before he could be persuaded to set 
Shakespeare’s great tragedy, Othello, The 
Moor of Venice. 

Originally the opera was titled Iago, thus 
nominating Iago as protagonist. However, 
by 1886 Verdi’s focus had shifted and the 
opera was renamed Otello. These were his 
reasons as stated in a letter to his publisher 
Guilio Ricordi: Iago was the demon who 
manipulated the drama; conversely Otello 
was the one who acts, loves, who is jealous, 
murders and then kills himself. 

Transposing Shakespeare’s play of more than 
3,500 lines, posed an enormous challenge 
for Verdi’s librettist Arrigo Boito, who had to 
compress his adaptation into around 800 
lines. His most notable excision was deleting 
Shakespeare’s first act set in Venice. 

Consequently, the opera libretto begins with 
Otello arriving in Cyprus having won the 
battle with the Turks. 

In the Act l finale Otello and his bride, 
Desdemona, reminisce on the Venetian 
events dramatized in the opening scenes 
of Shakespeare’s play: Why she defied her 
father; eloped and married, Otello; and 
their arrival in Cyprus where he is the new 
commander. The Act ends in a passionate 
love duet:  “Un bacio…. ancora un bacio!” 
This motif returns with tragic consequences, 
in Act lV.

Verdi’s compositional style had changed 
and developed over the years. By Otello 
he had abandoned the constant use of set 
pieces, allowing each act to flow freely and 
intensifying the dramatic action. However, 
sometimes he found it both stylistically 
and dramatically necessary for a character 
to deliver a monologue revealing his inner 
thoughts and intentions.  

In Iago’s Act ll Credo the other side of his 
character is revealed. In an ironic twist he 
proudly reveals that he is a chameleon 
who changes face and character to suit his 
evil plans. Interestingly, the Credo did not 
originate with Shakespeare’s text, being 
totally Boito’s invention. 

Finally, in Act lV, truth prevails after Otello 
has smothered Desdemona in a jealous 
rage. Driven by despair Emilia reveals Iago’s 
evil deeds and Otello realizes how he has 
been manipulated and misled by his trusted 
ensign. Seizing his dagger, he plunges it into 
his breast as the ‘Bacio’ motif returns as a 
tragic echo. 

Verdi’s Otello was his last tragedy in a 
successful compositional career that 
spanned fifty years. His final comic opera, 
Falstaff, also with Boito as librettist, proved 
that Verdi and Shakespeare were masters of 
both tragedy and comedy. They were true 
men of the theatre.

Annie Patrick





Synopsis

ACT I
Cyprus. A storm batters the Venetian fleet, but Otello, a Venetian general and governor of 
Cyprus, lands his ship safely in the port. He announces victory over the attacking fleet. Otello’s 
ensign Iago tells Roderigo that Desdemona, Otello’s new wife, will soon tire of her husband. 
He reveals his hatred for Otello, who promoted Cassio and passed Iago over. Iago provokes 
Roderigo to get into a fight with Cassio. Otello appears from the castle to restore order, furious 
about his soldiers’ behaviour. He takes away Cassio’s recent promotion.

ACT II
Iago advises Cassio to present his case to Desdemona, who might influence the general. 
Alone, Iago declares his belief that a cruel God created man wicked and life has no meaning. 
He watches as Cassio approaches Desdemona in the garden. Otello enters and greets his wife, 
but when she brings up the question of Cassio’s demotion, he grows angry. She offers her 
handkerchief to cool his head, but he throws it to the ground. 

Her attendant Emilia, Iago’s wife, picks it up. As Desdemona tries to calm Otello, Iago seizes 
the handkerchief from Emilia. Otello asks to be alone and everybody leaves, except for Iago, 
who remains to observe Otello’s growing suspicion. He invents a story of how Cassio spoke 
of Desdemona in his sleep; he mentions that he saw her handkerchief in Cassio’s hand. Otello 
swears vengeance.

ACT III
A herald informs Otello that Venetian ambassadors will soon arrive. Iago tells the general he will 
soon have evidence of his wife’s infidelity. Desdemona enters, and brings up Cassio’s demotion. 
Otello demands the handkerchief he gave her. She again pleads for Cassio. Unable to control his 
fury any longer, Otello accuses her of infidelity and dismisses her. Left alone, he suffers a fit of 
desperation and self-pity, then hides as Iago returns with Cassio. Iago flashes the handkerchief 
he stole and leads the conversation with Cassio so that Otello overhears only fragments and 
incorrectly assumes they are talking about Desdemona. As trumpets announce the Venetian 
ambassadors, Otello vows to kill his wife that very night. The ambassador Lodovico arrives, 
recalls Otello to Venice and appoints Cassio to govern Cyprus. Losing control at this news, 
Otello pushes his wife to the floor, hurling insults. He orders everyone out and collapses in a 
seizure. Iago gloats.

ACT IV
Emilia helps Desdemona prepare for bed. Frightened, Desdemona sings about a maiden 
forsaken by her lover and recites her prayers. As soon as she has fallen asleep, Otello enters and 
wakes Desdemona with a kiss, before killing her. Emilia knocks with news that Cassio has killed 
Roderigo. Shocked to find Desdemona dying, she summons help. Iago’s plot is revealed and 
Otello realises what he has done. He kills himself.





Christopher graduated with 
a B.Mus from the Victorian 
College of the Arts in 2001. In 
2005 he completed a Masters in 
Conducting at the VCA.

Experienced in both vocal and 
instrumental music he was 
awarded the John Williams 
Conducting Scholarship 
for 2004-5. He also holds a 
B.A. from the University of 
Queensland, an LLB from Q.U.T. 
and an A.Mus.A from the AMEB. 
He has been nominated by the 
Musical Theatre Guild for Best 
Music Direction and received a 
Green Room Award nomination 
in the ‘Best Conductor’ category.

During 2008 and 2009 he was 
a member of the Young Artists 
program as a Conductor with 
Opera Australia. In 2007 Chris 
was appointed as the inaugural 
Conducting Fellowship at the 
Australian Ballet. He has worked 
with the WASO, Orchestra 
Victoria, AOBO and the QSO. 
His previous roles include WA 
State Manager for Musica 
Viva, Classical Music Program 
Manager for Perth Festival, 
Chorus Director for WASO, 
Conductor of UWACS, Musical 
Director of Fremantle Chamber 
Orchestra and Artistic Director of 
Lost & Found Opera. 

Chris is currently the Artistic 
Director of West Australian 
Opera.

Christopher van Tuinen
Conductor

Miranda Summers, a multi-
disciplinary artist born 
Melbourne and raised in Sussex, 
England, with a background in 
fine art and theatre production. 
Theatrical career began as a 
Prop Maker and Scenic Artist 
with Russel Beck Studios, 
London’s West End, English 
National Opera, Royal Opera 
House and collaboration with 
television icons Rik Mayall and 
Adrian Edmonson. Miranda 
joined Opera Australia’s 
props team in 2003, Stage 
Management 2007 and Assistant 
Director on productions such as 
Brett Whiteley World Premiere 
2019, Graeme Murphy’s 
Turandot, David McVicar’s 
Don Giovanni, and Francesca 
Zambello’s La traviata for 
Handa Opera Sydney Harbour, 
2020. An ardent oil painter, 
Miranda exhibits in various 
Australian galleries showcasing 
her distinctive style, inspired 
by the Australian landscape. 
This year she successfully 
debuted in London at The Brick 
Lane Gallery following a Solo 
exhibition with Grainger Gallery 
in Australia’s Capital Territory. 
Miranda is honoured to revive 
Harry Kupfer’s significant 
direction of Verdi’s Otello for 
West Australian Opera and looks 
forward to assisting Chen Shi-
Zheng with The Ring Cycle for 
Opera Australia later this year.

Miranda Summers 
Revival Director

Harry studied at the 
Theaterschule Hans Otto 
(Leipzig). From 1981 on he was 
Director of the Komische Oper 
Berlin and Professor at the 
Musikhochschule Hanns Eisler.  
 
He has directed more than 200 
productions worldwide, including 
Der fliegende Holländer (1987) 
and Der Ring des Nibelungen 
(1988), the premiere of Die 
schwarze Maske (1986) and 
a whole Wagner cycle at the 
Staatsoper Unter den Linden.  
 
Harry’s exceptional strength 
lay in the psychological 
development of pieces. He 
passed away on 30 December 
2019.

Harry Kupfer
Original Director



Hans is a world-renowned stage 
designer who has worked in all 
the major theatres and festivals 
around the world, including 
those in Vienna, London, New 
York, Amsterdam, Munich, 
Chicago, Florence, Los Angeles, 
Madrid, Tokyo, Dresden, 
Frankfurt, Barcelona, Zurich and 
Paris.  
 
Since 1986, he worked closely 
with Harry Kupfer, realising 
projects at the Komische Oper 
Berlin, Berlin State Opera, 
Hamburg State Opera, Cologne, 
Frankfurt, Theater an der 
Wien and at the Salzburg and 
Bayreuth Festival (Der Ring des 
Nibelungen).

Hans Schavernoch
Set Designer

Toby trained at the Western 
Australian Academy of 
Performing Arts, before joining 
the Australian Opera Company 
lighting department, where he 
worked for 16 years. He has 
designed shows for Opera 
Australia, Sydney Symphony, 
Pacific Opera, Washington 
Opera Company, Sydney 
Festival, Melbourne Theatre 
Company, Melbourne Opera 
Company, Sydney Dance, 
Sydney Opera House & Sydney 
Theatre Companies. His design 
skills have also encompassed 
major events and festivals 
including Halo Festival, Rugby 
League Grand Finals, Fashion 
Week, David Jones Season 
Launch, The Gold Dinner, 
Bulgari Launches in Australia 
& Italy. Toby has a passion for 
all forms of music leading to 
his working as both designer 
and programmer with acts like 
Solange, Patrizio Buanne, Ben 
Folds, Bat for Lashes, Macy 
Gray, Cat Power, Ricky Lee 
Jones, Lee Scratch Perry and 
many more. More recently Toby 
has broadened his skills as 
Technical Manager for Parrtjima, 
Noël & Elevate Festival, with 
AGB Events for the past 5 years. 

Toby Sewell 
Lighting Designer

Yan studied fashion design in 
Breda and has been working as 
a costume designer since the 
1970s for film, television and 
stage. Opera productions (and 
collaboration with Harry Kupfer 
and Hans Schavernoch) brought 
him to Berlin, Frankfurt, Paris, 
San Francisco, Sydney, Dresden, 
Hamburg, Amsterdam, Florence, 
Bern and Helsinki.  
 
His costume design for Cyrano 
– The Musical on Broadway was 
nominated for a Tony Award and 
he was nominated for Deutscher 
Filmpreis for his costume design 
for Black Book.

Yan Tax
Costume Designer



Naomi Johns is an Australian 
home-grown soprano who 
is known to demonstrate 
remarkable versatility and 
substance across both Lyric and 
Coloratura repertoire.

She was the first female recipient 
of the Bel Canto Award from The 
Joan Sutherland and Richard 
Bonynge Opera Foundation 
and debuted the role of Mimi in 
Puccini’s La bohème in Canada 
before being called home to 
Perth.

Since her return to Australia, 
Naomi made her principal debut 
with West Australian Symphony 
Orchestra (WASO) in 2020 for 
the Last Night at the Proms 
concert series and made her 
West Australian Opera Debut 
in 2021 as Berta in Rossini’s Il 
barbiere di Siviglia.

Naomi has most recently made 
her principal debut with Opera 
Australia as Carlotta Giudicelli 
in the Handa Opera on Sydney 
Harbour production of The 
Phantom of the Opera in 2022.

Naomi Johns
Desdemona

Argentine-Australian baritone 
José Carbó is one of the most 
exciting operatic artists of his 
generation. Consistently praised 
for his smooth, rich, powerful 
voice, thrilling top notes and 
magnetic stage presence, José 
has performed in the leading 
houses of the world including 
Teatro alla Scala, Teatro Real 
Madrid, Los Angeles Opera, 
Teatro dell’Opera di Roma, 
Seattle Opera and Opera 
Australia. In 2021/2022, he sang 
Germont (La traviata) for Opera 
Australia and Opera Queensland 
and The Count (The Marriage of 
Figaro) for Opera Queensland; 
in 2023, he sings the title role 
in Macbeth in Brisbane and 
Escamillo (Carmen) and Iago 
(Otello) in Perth.

In 2018, José toured Australia 
with superstar Sumi Jo and sang 
Germont for Opera Australia; 
he returned to OA in 2019 as 
Sharpless (Madama Butterfly). 
Other recent appearances 
include Riolobo (Florencia en 
el Amazonas) for Los Angeles 
Opera, Germont and Enrico 
(Lucia di Lammermoor) for 
Victorian Opera and Zurga (The 
Pearlfishers) for Opera Australia.

In 2015, José joined the roster 
of principal artists at the 
Metropolitan Opera.

José Carbó
Iago

Australian tenor Paul O’Neill has 
forged a compelling international 
career performing throughout 
Europe and Australasia. In 2022, 
he sang Cavaradossi (Tosca), 
Alfredo (La traviata) for West 
Australian Opera and was tenor 
soloist in Britten’s War Requiem 
for West Australian Symphony; 
in 2023, he sings Don José 
(Carmen), Rodolfo (La bohème) 
and the title role in Otello 
for WAO and Siegmund (Die 
Walküre) for WASO.

Recently, Paul sang Don José, 
Turiddu (Cavalleria rusticana) 
and Canio (Pagliacci) for West 
Australian Opera, Rodolfo, 
Narraboth (Salome) and 
Alfredo for Opera Australia, the 
title role in Faust for Theater 
Münster, Pinkerton (Madama 
Butterfly) throughout China 
and Cavaradossi in both Perth 
and Magdeburg. He has sung 
Don José at the Glyndebourne 
Festival; Laca (Jenůfa) for Opéra 
de Lille; Rodolfo for Halle Opera; 
Elvino (La sonnambula) and Laca 
with Graz Opera.   

Other roles include: The Duke 
(Rigoletto) with Opera Holland 
Park, Opera Australia, West 
Australian Opera, Staatstheater 
Karlsruhe and Staatstheater 
Mainz; and The Italian Tenor 
(Der Rosenkavalier) for Berlin 
Staatsoper.

Paul O’Neill 
Otello



Brilliant young tenor Nicholas 
Jones won the Green Room 
Award for his portrayal of 
David in Die Meistersinger von 
Nürnberg for Opera Australia. He 
was nominated for a Helpmann 
Award for this same role.

Most recently, he sang Michael 
Driscoll in the world premiere of 
Whiteley and Tony in West Side 
Story for Opera Australia, Tom in 
Christina’s World for State Opera 
South Australia and Mercury/
Thespis in Pinchgut Opera’s 
Platée. 

In 2022, Nicholas sang Tsarevich 
Gvidon (The Golden Cockerel) 
and Harry (Voss) in Adelaide, 
Handel’s Messiah in Sydney, 
Melbourne and Adelaide, 
Jaquino (Fidelio) with the Sydney 
Symphony and returned to 
Opera Australia as Almaviva.

2023 appearances include 
Mozart’s Mass in C minor for 
Sydney Symphony, Cassio 
(Otello) for West Australian 
Opera and Ralph Rackstraw in 
HMS Pinafore for State Opera 
of South Australia’s inaugural 
Gilbert & Sullivan Festival. 
He also takes up a principal 
contract with The Paris Opera 
singing major roles in Věc 
Makropulos, Turandot and 
Adriana Lecouvreur. Nicholas 
is the immediate past recipient 
of the Dame Heather Begg 
Memorial Award.

Nicholas Jones
Cassio

Tenor, Matthew Reardon is a 
graduate of WAAPA and The 
Dame Nellie Melba Opera Trust 
Program, Melbourne. Matthew 
furthered his studies abroad at 
The Music Academy of West in 
Santa Barbara, California and 
Wales International Academy of 
Voice, Cardiff.

Matthew’s debut was the 
Indigenous opera Pecan 
Summer by Yorta Yorta soprano 
Deborah Cheetham singing the 
role of ‘Young Man 1’. Other 
professional engagements 
include Opera Australia’s 
National Tour of ‘Pinkerton’ 
in Madame Butterfly and 
‘Don Jose’ in Carmen. Other 
roles performed; ‘Ferrando’ 
in Mozart’s, Così fan tutte, 
‘Rodolfo’ in Puccini’s La bohème 
and ‘Vašek’ in The Bartered 
Bride by Smenta in California.

Matthew was last seen with 
West Australian Opera as the 
‘Master of Ceremonies’ in the 
The Duel and the ‘Impresario’ in 
Mozart’s Der Schaulspieldirektor. 
And with three days notice, 
jumped in as ‘Vaudemont’ in 
Tchaikovsky’s Iolanta.

Most recently Matthew sang the 
Tenor solo in the Verdi Requiem 
at the Adelaide Festival in a  
co production with the Zurich 
Opera and Ballet. 

Matthew Reardon
Roderigo

For West Australian Opera, 
Ashlyn Tymms has sung the title 
role in Carmen, Dorabella (Così 
fan tutte), Santuzza (Cavalleria 
rusticana), Hansel (Hansel and 
Gretel) and Flora (La traviata); in 
2023, Ashlyn returns to WAO as 
Emilia (Otello).

Her 2022 performances included 
Beethoven Symphony No. 9 with 
the Melbourne Symphony and 
Mahler’s Symphony No. 3 with 
the West Australian Symphony.  
She also made her Sydney 
Opera House début in Handel’s 
Messiah.

Ashlyn graduated as a HF Music 
Scholar at the Royal College of 
Music, London (Masters of Vocal 
Performance with Distinction) 
and was awarded the 
Outstanding Australian Musician 
Award by the Royal Over-Seas 
League, London. 

She sang Rosimonda in Handel’s 
Faramondo at the London 
Handel Festival. Other roles 
include Judith in the world 
premiere of The Two Sisters 
with Tête à Tête Opera, La 
marchande de journaux in 
Poulenc’s Les mamelles de 
Tirésias, Euridice in Monteverdi’s 
L’Orfeo and the title role in Dido 
and Aeneas.

Ashlyn Tymms
Emilia



Mark completed his Bachelor 
of Music at the University of 
Western Australia in 1996. He 
completed further studies at the 
Opera School Wales in 2001 and 
The Australian National Academy 
of Music in 2003.

Mark was a Young Artist for West 
Australian Opera in 1998 and 
1999. Roles for the company 
include Schaunard in La 
bohème, Antonio in The Marriage 
of Figaro, Wagner in Faust, 
Betto in Gianni Schicchi, Baron 
Duphol in La traviata, Morales, El 
Dancairo and Zuniga in Carmen, 
Cascada and Pritschich in 
The Merry Widow, Fiorello in Il 
barbiere di Siviglia, and Gregorio 
in Romeo et Juliette. Mark has 
also been part of the company’s 
regional tours to Kalgoorlie, 
Mandurah, Geraldton, Broome, 
the Valley of the Giants, and 
the Pinnacles. Mark has been a 
member of the West Australian 
Opera Chorus since 1994.

Mark has been a baritone 
soloist for The University Choral 
Society, Perth Oratorio Choir, 
Collegium Symphonic Chorus, St 
George’s Cathedral and Albany 
Choral Society.

Mark Alderson 
Lodovico

Brett Peart is a Western 
Australian operatic baritone 
whom Seesaw magazine 
describes as being “especially 
successful in getting into his 
vocal stride” as well as having a 
“stentorian baritone voice”. Last 
year, Brett made his principal 
role debut with West Australian 
Opera as the villainous mayor 
in local composer Emma 
Jayakumar’s Our Little Inventor. 
Limelight Magazine said of 
the performance: “Brett Peart, 
in wonderful voice, plays the 
pompous mayor with swagger 
and authority…”. 

2022 also saw Peart perform 
the role of the dastardly Ashby 
alongside Teddy Tahu Rhodes’ 
Jack Rance in Freeze Frame 
Opera’s La Fanciulla del West. 
This year, Brett took part in 
WAO’s Carmen and reprised his 
roles in another of Jayakumar’s 
opera Wilfrid Gordon McDonald 
Partridge at the State Theatre 
Centre. Later this year, Peart will 
be the baritone soloist for the 
UWA Choral Society’s Carmina 
Burana at Perth Concert Hall, 
The Prince in FFO’s Adriana 
Lecouvrer and Benoit in WAO’s 
upcoming season of La bohème.

Brett Peart
Montano

Lachlan Higgins is a Perth based 
baritone who graduated from 
Western Australian Academy of 
Performing Arts (WAAPA) at the 
end of 2021. After receiving his 
Certificate IV in Musical Theatre 
in 2017, Lachlan then went on 
to complete his Bachelor of 
Music degree specialising in 
Classical Voice. During this time, 
he has studied under the widely 
respected tutelage of Megan 
Sutton. Lachlan currently holds 
a chorus position with the West 
Australian Opera and is an artist 
with Freeze Frame Opera.

Over the last few years Lachlan 
has been actively involved in 
the performance scene in Perth. 
He has worked alongside West 
Australian Opera, Freeze Frame 
Opera as both Schaunard 
in La bohème and Bello in 
La Fanciulla del West, Perth 
Symphonic Chorus, UWA Choral 
Society, Lost and Found Opera 
Company, WASO chorus, and 
many more. Additionally, he 
works as a freelance vocalist 
for events, ceremonies, and 
performances. Lachlan is about 
to travel to Cardiff to undertake 
a Masters in Advanced Opera 
Performance at the Royal Welsh 
College of Music and Drama.

Lachlan Higgins
A Herald
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ACTORS

Alexander Circosta Bruce Denny

Graham Mitchell

Lloyd Hopkins

Robert Roy Jackson

Joshua Hannah

Chewe NkoleRyan Mitchell



WEST AUSTRALIAN OPERA CHORUS * Celebrating over 10 years
** Celebrating over 20 years

BASSES

TENORS

SOPRANOS

MEZZO SOPRANOS

Leilah Fox*

Prudence Sanders

Claire CondipoderoJessica BluntAlexandra Bak*

Courtney Pitman**

Sophie Herbert

Elizabeth Vale**

Morgan Halket

David Penco*

Kyle Garces

Lachlan Higgins Laurence Westrip

Keaton 
Staszewski-Hose

Jonathan Brain*

Joshua Mitting

Perry Joyce

Ben Del Borrello

Jason Kroll

Stephanie Thyer

Jacob Correia

David Dockery**Callen Dellar**

Allysha Cleeman

Kate Humphreys

Yann Kee* Harriet Marshall** Xiaojia Zhang*

Chelsea Kluga

Ruth Burke Caitlin Cassidy*

Jillian Halleron

Rabiya Plush-Noad

Euan MacMillan Tim Schoenmakers*** Vin Trikeriotis

Christopher-Jack 
Andrew

Kohsei Gilkes

Lachlan Lawton Steve Sherwood

*** Celebrating over 30 years



WEST AUSTRALIAN SYMPHONY ORCHESTRA

VIOLIN
Semra Lee
Assistant Concertmaster
Rebecca Glorie
Zak Rowntree*
Principal 2nd Violin
Sarah Blackman
Beth Hebert
Emma Hunt
William Huxtable
Andrea Mendham
Akiko Miyazawa
Melanie Pearn
Louise Sandercock
Jane Serrangeli
Cerys Tooby
Teresa Vinci ^

VIOLA
Daniel Schmitt
Alex Brogan
Kierstan Arkleysmith
Aaron Dungey
Elliot O’Brien

CELLO
Eve Silver*
Shigeru Komatsu
Oliver McAslan
Fotis Skordas
Tim South

DOUBLE BASS
Andrew Sinclair*
John Keene
Louise Elaerts
Robin Brawley

FLUTE
Andrew Nicholson
Mary-Anne Blades

PICCOLO
Sonia Croucher°

OBOE
Liz Chee
Acting Principal
Stephanie Nicholls°

COR ANGLAIS
Jonathan Ryan

CLARINET
Allan Meyer
Geoffrey Bourgault 
du Coudray^

BASS CLARINET
Alexander Millier

BASSOON
Adam Mikulicz
Joanne Littley^
Natalya Czernicziw^

CONTRABASSOON
Chloe Turner

HORN
David Evans
Eve McEwen 
Julia Brooke 
Francesco Lo Surdo

TRUMPET
Jenna Smith 
Acting Principal
Sophie Kukulies°
Peter Miller
Ben Noonan^
Jenny Coleman^
Evan Cromie^
Zoe McGivern^
Fletcher Cox^
Blake Humphrey^
Koominka Logan^

TROMBONE
Liam O’Malley
Jeremy Alderson^
Matthew Walker^

BASS TROMBONE
Matthew Walker^

TUBA
Jason Catchpowle^

TIMPANI
Alex Timcke

PERCUSSION
Brian Maloney
Francois Combemorel
Assoc Principal Percussion & 
Timpani

HARP
William Nichols^

Principal

Associate Principal

Assistant Principal

Contract Musician°

Guest Musician^





ARTS AND CULTURE TRUST

BOARD
Morgan Solomon (Chairperson)
Janelle Marr (Deputy Chairperson)
Zoe Atkinson
Stuart Bell
Shane Colquhoun AM
Nadia van Dommelen
Michelle Tremain
Melvin Yeo

CEO
Janis Carren

HMT ADMINISTRATION
Acting Venue Manager
Kate Bell
Manager Venue Operations
Katherine Joy, Alex Lehmann
Acting Event Operations Coordinator
Alexandra Baker
Administration and Accounts Assistant
Dean Pruden
Administration Assistant
Fiona McNiece, Simone Craddock
Stage Door Keepers
Karl Galin
Box Office Supervisor
Jenny Franklin
Archivist
Ivan King OAM

HIS MAJESTY’S THEATRE (HMT)

HMT TECHNICAL

Acting Director of Technical Services
Elliot Chambers
Acting Deputy of Technical Services
Kerrie Wilshusen
Production Manager
Bryce Goddard
Head of Staging
Colin Best
Staging Supervisor
Eoin O’Briain, Levi Caddy
Head Flyman
Steven De Vries, Morgan Caddy
Head of Lighting
Paul Parkes
Lighting Supervisor
Dillan Kuiper
Lighting Board Operator
Finn Boylen
Head of Sound and Audio-Visual
Dylan Crosbie
Audio Supervisor
Maddie Warnes



BOARD
Andrew Pascoe (Chairman)
Darren Lewsen (Deputy Chair)
Janet Barnes
Alison Gaines
Anthony Gianotti
Christiaan Heyning 
Ingrid O’Brien
Jan Stewart

VICE REGAL PATRON
The Honourable Chris Dawson AC APM 
Governor of Western Australia

HONORARY LIFE MEMBERS
Dario Amara
Richard Bonynge AC CBE
Julie Bishop
Terry Bowen
Frank Cooper AO
Catherine Ferrari
Erich Fraunschiel
Colin Goddard
Warwick Hemsley AO
Francis Landels
Bruce Martin AM
Margaret McManus
Dr Richard Mills AM
Annie Patrick
Marilyn Phillips OAM
Vincent A Warrener AM KHS

WEST AUSTRALIAN OPERA

WAO STAFF

Executive Director
Carolyn Chard AM
Artistic Director
Christopher van Tuinen
Production Manager
Mandy Farmer
Accountant
Debbie Byrnes
Artistic Administrator
Kate Larkins
Partnership Manager
Terasa Letizia
Philanthropy Manager

Catherine Noonan
Acting Philanthropy Manager

Danielle Barlow
Marketing Manager
Scott Whinfield
Media Consultant
Daniele Foti-Cuzzola
Marketing and Events Assistant
Rebecca Bencivenni
Education Assistant
Gabriella Ibrahim
CRM Coordinator 
Rachel Sait
Financial Accountant
Kris Adrian
Stage Manager 
Karen Farmer
Music Librarian
Allison Fyfe



VISIONARY CIRCLE
The Roberts Emerging Artist Program

LEADERSHIP CIRCLE ($10,000+)
Dr. David Glance
Warwick Hemsley AO
Dr Robert Larbalestier AO
Margaret & Rod Marston
Leanne & Sam Walsh AO 
Anonymous (2) 

PRINCIPAL PATRON ($5,000+)
Stewart Candlish & Bianca Panizza
Dr Dennis Hayward 
The Estate of Robert Kimpton
Francis Landels
Yuko Lucas
Dr Bryant Macfie
Annie & Neil Patrick
Angela Roberts 
Dr Peter Simpson OAM
Helen and Michael Tuite

BENEFACTOR ($2,500+)
Gaysie Atkinson 
Neil Archibald & Alan R. Dodge AM
Catherine Ferrari
Dr. Maria Kailis
Eleanor John
Patrick Lilburne
Lisa Stewart 
Ruth Thorn
Anonymous (2)

SUPPORTER ($1,000+)
Cathy Bardon & Bob Cassie
Prof Colin Binns AO & Dr Mi Kyung Lee OAM
David & Lois Black
Christine Burson
Joan Carney
Helen Carroll
Frank Cooper AO
Tim & Wendy Davis
John & Ann Dawson 
Michelle & Bill Edwards
Lorraine Ellard
Harry Hansen-Knarhoi
Dr Penny Herbert
Kathryn Hogan & Graham Droppert
Ulrich & Gloria Kunzmann
Ross & Fran Ledger
M.A & F.A Newman
Cathy & Cian Noonan
Karen Parfitt
John Paterson
J. Pinnow
Jennifer Rankin
Bill & Barbara Reid
Kerry Sanderson AC CVO
Glenice Shephard
Kim & Keith Spence
Clare Thompson 
Tessa Tieleman 
Agatha van Der Schaaf
Karen Venard 
Yannis Vrodos
Diana Warnock & the late Bill Warnock
Joy Wearne
Dr Chris & Mrs Vimala Whitaker
Anonymous (12)

THANK YOU TO OUR DONORS



FRIEND ($500+)
Tom & Mary-Anne Aram
Danielle & Myles Barlow
Carolyn Chard AM
Dr Douglas Clifford
Janina Ivy Cusack
Dr Graham Douglas & Brian Lindberg 
Peter Eadington
Peter Edwards 
Sue Foster
T & E Gerner
Dr. Barry Green
Rosemary Grigg & Peter Flanigan
Dr Rosalind Hampton 
Cecilia Hastings 
Steven Heath
Enid Hopps
Vivienne Jagger
Jennifer Jones 
Dr Susan M Joubert
Jock & Jennifer Laurie
Darren Lewsen 
Warren & Gillian Lilleyman 
Liane Papaelias
Roger Paterson
Wayne Robinson
Steve & Jane Sherwood
Lindsay & Suzanne Silbert
Diane Smith-Gander
Jan & Alan Stewart
Margaret Stockton
Warren & Katharina Surtees
Leonard Walker
Peter & Hilary Winterton
Alison Woodman
Anonymous (5) 

TRUSTS AND FOUNDATIONS
Bendat Family Foundation
Crown Resorts Foundation
Packer Family Foundation
Wright Burt Foundation
The James Galvin Family Foundation 
Stan Perron Charitable Foundation
Feilman Foundation

ANDREW FORREST AO
NICOLA FORREST AO
The generous gift of FMG shares is testament to 
Andrew Forrest and Nicola Forrest’s commitment 
to a strong and vibrant arts sector in 
Western Australia.

BEL CANTO FUND
Thanks to the leadership donors of the 
Bel Canto Fund.

BEQUEST CIRCLE
Cassandra Charlick & Stepan Libricky
Anita & James Clayton
Lorraine Ellard
Ailsa West
Anonymous (5)

ESTATES
The Estate of Wendy Scanlon
The Estate of Clive Wannell
The Estate of Joyce E Young - Supporting WAO 
Education Program

Listing correct at time of publication. Join our cast 
of supporters by donating online at waopera.asn.au. 
All donations over $2 are tax deductible.

THANK YOU TO OUR DONORS
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jcdecaux.com.au/contact-us



JCDecaux is Australia’s leading Out-of-Home media  
company and a proud long-time supporter of  
West Australian Opera.

BUS | BILLBOARD | STREET FURNITURE
AIRPORT | RAIL

To learn more about outdoor advertising
opportunities visit:
jcdecaux.com.au/contact-us

CELEBRATING A SHARED COMMITMENT TO CREATIVITY
PROUD SUPPORTERS OF WEST AUSTRALIAN OPERA SINCE 2009



WWW.QUESTEASTPERTH.COM.AU

At Quest East Perth you can get as local as you like it. Book 
now at questeastperth.com.au.

Don't just stay,  

live.

Every weekday, join Guardian 
journalists for a deeper 
understanding of the news in 
Australia and beyond.

Scan the QR code or listen
wherever you get your podcasts

Make sense of 
the headlines 
every weekday

Listen on



WWW.QUESTEASTPERTH.COM.AU

At Quest East Perth you can get as local as you like it. Book 
now at questeastperth.com.au.

Don't just stay,  

live.

Every weekday, join Guardian 
journalists for a deeper 
understanding of the news in 
Australia and beyond.

Scan the QR code or listen
wherever you get your podcasts

Make sense of 
the headlines 
every weekday

Listen on



UWA CONSERVATORIUM OF
MUSIC
Proud Tertiary Education Partner of the
West Australian Opera

As one of Australia's leading music schools in one
of the world's leading universities, we create the
future  leaders of the Arts community.

Each year, we present a vibrant program of
concerts and events that showcase our young
emerging artists and the finest musical talent
locally, nationally and internationally.

music.uwa.edu.au
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West Australian Opera acknowledges the Traditional Owners of the land on which we work,  
the Whadjuk people of the Noongar nation. We pay our respects to Elders past and present.


